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Marc Blake, Sara Bailey : Writing theHorror Movie before purchasing it in order to gage whether or not it would
be worth my time, and all praised Writing the Horror Movie:

0 of 0 people found the following review helpful. Very Helpful By Jess GrantThis book gave me the tools | was
looking for to finish my first horror script. Of the two books | bought on the genre, thiswas by far the best.3 of 4
people found the following review helpful. Good advice for up and comers.By C.T.I got this book because | am trying
to write a horror script myself, and it was pretty informative, if abit on the short side. I'd say it's a pretty solid kindle
read.1 of 2 people found the following review helpful. | gave as a Christmas gift to someone who iswriting a monster


http://f3db.com/pub/links.php?id=1441196188

movie.By Salad Girl[He told me he read it in one day. He found it very interesting. He is planning to read some
sections over again.

Tales of horror have always been with us, from Biblical times to the Gothic novel to successful modern day authors
and screenwriters. Though the genre is often maligned, it is huge in popularity and itsresilience is undeniable. Marc
Blake and Sara Bailey offer adetailed analysis of the horror genre, including its subgenres, tropes and the specific
requirements of the horror screenplay.Tracing the development of the horror film from its beginnings in German
Expressionism, the authors engage in areadable style that will appeal to anyone with a genuine interest in the form

and the mechanics of the genre. This book examines the success of Universal Studio's franchises of the 30sto the
Serial Killer, the Slasher film, Asian Horror, the Supernatural, Horror Vrit and current developmentsin the field,
including 3D and remakes. It also includes step-by-step writing exercises, annotated extracts from horror screenplays
and interviews with seasoned writers/directors/ producers discussing budget restrictions, screenplay form and formulas
and how screenplays work during shooting.

The truth isthat the screenplay is a bastard form of literature. It is not a play nor book nor movie, and not just simply a
blueprint for afilm. All movies, regardiess of genre, depend on the screenplay. However it is the director who makes
the movie by realizing the printed words of the script on film. | have seen mediocre screenplays made into very good
films. And | have seen excellent screenplays made into bad movies by incompetent directors. Again, it'simportant for
people to understand that the screenplays essential role in film making is the same regardless of the genre of the film.
John Landis, 2012Writing the Horror Movie is written in particular for anyone interested in writing a screenplay for a
horror film, and in seeing that screenplay turned into reality. But it's also full of fascinating nuggets of analysis and
useful information more generally for scholars, students and fans of the genre - whether thisis musing on the
aesthetics of disgust, offering nifty psychological profiles of major horror monsters, or advice on how to exploit your
film and turn it into a lucrative franchise. Two dismembered thumbs up for Marc Blake and Sara Bailey! Darryl Jones,
Professor, School of English, Trinity College Dublin, IrelandA lucid, well-structured and thought-provoking
introduction that ranges widely across the genre. Intelligent and perceptive throughout. Recommended for aspiring
writers and critics. George Green, Senior Lecturer, Department of English and Creative Writing, Lancaster University,
UK There are hundreds of books about screenwriting, but precious few aimed at the would-be horror film author; this
volume is a noteworthy addition to the literature. Both Blake and Bailey have written horror films and teach the
process at Southampton Solent University, UK. This volume covers horror films from the world over and is packed
with examples. The breadth of the films noted makes this book almost a course in horror history. Through each
chapter on structuring the screenplay, the reader isled through the succession of tropes. unease, dread, terror, horror,
and finally disgust. The style is engaging, but the authors make no bones about the effort involved in all aspects of
filmmaking afact reiterated in the appendix of interviews with writers, directors, and a producer. There are chapters
on the international market; the ins and outs of the prequel, sequel, and franchise; and the trick of blending or crossing
genre lines. The writing exercises are comprehensive, but beginners might profit from sharing their attmepts with a
trusted reader. The volume includes a 425-item filmography and atightly focused hibliography. A solid resource for
film buffs and budding screenwriters. Summing Up: recommended. Lower- and upper-division undergraduates; two-
year program students; general readers. D.A. Schmitt, St. Louis Community College at Meramec, CHOICEAbout the
AuthorMarc Blake has written for the Independent on Sunday, the Evening Standard, The Mail, Express and the
Scriptwriter aswell being afreelance writer on Eagle Moss The Horror Collection'. He now teaches horror film at
Southampton Solent University, UK, on their graduate programme. He is the author of three novels, Sunstroke, Big
Time, and 24 Karat Schmooze.Sara Bailey is Course Leader for Screenwriting at Southampton Solent University, UK.
She has worked as a screenwriter and is an experienced researcher and lecturer.



